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JONAS PLEADS FOR 
INTERNATIONAL AMITY | 


French Art Expert, on Tour Here, Says 
France Needs Our Friendship—Will 
Discuss Question wih Leading Men 


Edouard Jonas, of the Chambre 


Syndicale of Fine Arts of France, counselor of 


president 


the foreign trade of France, expert counsel to 
the government on tariff matters and art expert 
forthe French Court 
of. Appeals, arrived 
in New York last 
week on a six weeks’ 
tour of the United 
States. Mr. Jonas’ 
principal mission to 
this country to 
bring about, to 
help restore, a friend- 
lier feeling between 
France and_ the 
United States, a rap- 
prochement which he 
believes has been 
shattered by the ill 
feelings brought 
about by after-war 
events. He proposes 
to discuss this matter with all the leading men 
of the country he can meet in his journey which 
will take him as far west as San Francisco 

“France needs American friendship,” Mr. 
Jonas said to a representative of THe AMERI 
cAN Art News at the Ritz-Carlton. “Our 
statesmen are causing France to be kept in a 
difficult position before the world because they 
do not go about their task in the right way 
They must make friends with Great Britain 
and the United States if we are all to get to- 
gether in the way we should and must.” . 

Asked about the progress of his suit in Paris 
over the table he bought last May at the Dx 
Ganay sale, which he declared to be a modern 
piece and not a genuine antique, Mr. Jonas said 
that he expected the case would come into court 
soon. “My action,” he said, “was by way of 
protest against the French system of conducting 
art auction sales. I believe that sales should} 
be conducted without an expert, but I also be-| 
heye i} , 
be held legally responsible for his attributions, 
which is not now the case.” 


is 


or 


Mr. Edouard Jonas 


French Artists Willing to Exhibit 
German and Austrian* Works Again 


PARIS:-To determine to the advisi- 
bility of permitting German and Austrian 
artists to exhibit their works again in forth- 
coming French exhibitions a canvass was 
taken among French painters recently with 
the result that out of the first fifty answers 
received, forty-nine artists approved of re- 
admitting the Germans and Austrians and 
only one disapproved of the plan. 

In giving the reason for their approval 
most of the artists declared that it was of 
interest to the French art world to know 
what the artists in the former enemy coun- 
tries were doing. Another canvass made in 


as 


i there must be an expert he should | . 





reference to allowing German decorative 
artists to take part in the international ex- | 
position in 1924 met with a vote of approval. 


Gifts to Indianapolis Museum 


INDIANAPOLIS—Through the will of | 
Delavan Smith, publisher of the Indianapolis } 
News, who died August 25, the Art Associa- 
tion of Indianapolis receives a money gift 
of $20,000, to be known the “Delavan 
Smith Fund,” whose income to be used 
for the purchase of pictures for the perma 
nent collection of the Art Institute. A sec 
ond gift, which is regarded equally impor- 
tant, is “all the objects of art, paintings, 
etchings, engravings and other pictures, 
furniture, china and porcelain, rugs and 
statuary, which I possess.” 


as 
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Would Abolish French School in Rome 

PARIS—A French review has been making 
an inquiry as to the utility of keeping up the 
French School of Art in Rome, which costs the 
State a certain amount of money and seems so 
singularly unproductive of artists. M. Camille 
Mauclair, the well-known art critic and author 
of a standard book on Impressionism, thinks it 
ought to be submitted to a complete transforma- 
tion. 


McFadden Art Valued at $1,651,600 


PHILADELPHIA—The art collection be 
queathed to the city by John H. McFadden is 
worth $1,651,600, according to an appraisement 
of Mr. McFadden’s estate filed in the Orphans 
Court. Mr. McFadden died February 16, 1921 
Pending the completion of the new Municipal | 
\rt Museum in Fairmount Park, the City | 
Council has authorized the display of the pic- | 
tures in the National Art Museum, Washington 





George Fuller’s **Maidenhood’’ Sold 


v of the Johy Levy Gell 

The first important sale of the new art sea- 
son is announced by the John Levy Galleries, 
which sold George Fuller’s “Maidenhood” to 
a well-known New York collector for a figure 
which was not made public but which is re- 
ported to be close to the record price for a 


Fuller. Painted in 1881, this figure subject is in 


Fuller’s most realistic vein and is a charming 
representation of a yortig American woman 
of that time both in type and costume. It was 
originally owned in Boston, where it was shown 
lat the and also 
was on view as a loan in the Boston Museum of 
Arts. 


Fuller Memorial Exhibition 


Fine 


Self-Portrait of Chase at Ferargil Galleries 


Courtesy of the Ferargil Galleries 





POTTER PALMER ART 
AT YOUNG GALLERIES 


Twenty-one Works by Inness, Brush 
and Melchers, and Eleven Dutch and 
French Masters—Other Exhibitions 


For the opening exhibition of the season 
at the Howard Young Galleries twenty-one 
pictures from the Potter Palmer collection, 
which Mr. Young purchased last spring, have 
been selected to be shown until October 28, 
three American and eleven French and Dutch 
artists being represented. 

Although the works of such distinguished 
men as Corot, Daubigny, Diaz and Monet are 
included in the group of paintings and water 
colors masterpiece here does not come 
from abroad but is an American canvas, George 
Inness’ “Sunset” of 1891. There are two pic- 


tures by him with this title in the show. . The 
arger one, upright in shape, is one of his wood 
eriors with a figure. For sheer skill in 
hnique, in representation, and in portraying 
the mvod of a golden afternoon in the autumn 
this work is easily the finest thing he ever 
painted. 

The second “Sunset,” which dates from 1887, 
would stand out in any collection as a remark- 
ably fine Inness; but here it is overshadowed 
by the russet and golden glories of the later 
worlgg, The third Inness is the “Green Land- 
sca a problem in tonalities of green that 
must™rank second only to the 1891 “Sunset” as 
his most superb work. 

Two other Americans included in the show 
are George de Forest Brush and Gari Melchers, 
Brush being represented by one of his Indian 
subjects, “The Aztec Sculptor,” which he al- 
ways considers the finest thing in this line he 
ever painted. Gari Melchers’ “The Brittany 
Wedding” is marked by the tender serious- 
ness of the bride and bridegroom as well as by 
the moist light which fills the church above and 
around them, and by its superb color, . 

The three Cazins inelude “The Bathers,” 
“Nativity” .and.“Womane-with the Halo,” the 
grave mysticism of the two last pictures being 
very beautifully indicated, There are also threc 


| canvases Dy Diaz, a small landscape quite out 


of his usual vein, “Woman and Pond” and the 
“Forest and two Women,” this last being the 
finest Diaz seen here in years, a canvas fairly 
sparkling with color. The Corot is a figure 
study, the familiar and beautiful “Woman with 
Water Jar”; the Daubigny a green landscape 
entitied “Early Spring Morning,” and Lerolle’s 
“The Bathers” is almost identical in composi- 
tion with the Cazin group of the title. 
Monet’s two examples are de 
fields of Holland, its tulips . 
loosely painted and not in as hig 
famous haystack or Rouen ca 
There is a characteristic fruit piece 
by Vollon, a water color by Mauve called 
“Milk Time,” a water color by Bastien-Lepage 
of a peasant regarding a huge in in a 
wheelbarrow entitled “Reverie,” and “The 
Storm” by Isabey, with one of those awesome 
approaching cloudbanks that he made particu- 
larly his own, Raffaelli’s “The Woodchopper” 
rounds out an exhibition that no one should 
miss seeing. 


Chase Show at Ferargil Galleries 


With the exception of his large landscapes 
the whole range of the art of William M. 
Chase is covered in the exhibition of his work 
in the Ferargil Galleries. The twenty-six 
paintings are owned by the Chase family and 
since the great memorial exhibition held in the 
Metropolitan Museum of Art they have never 
been seen in public in New York. So this show 
serves to revive happy memories among older 
art lovers while to the younger generation it 
presents an opportunity to see in one place and 
at one time such a summary of this American 
artist’s work as only much searching out could 
find under ordinary circumstances. 

Six of his finest portraits are here, the 
superb self-portrait, the charming little half- 
length of Mrs. Chase, the boyish likeness of 
his son, Roland Dana Chase, and that. of his 
daughter, Dorothy Bremond Chase in a pink 
costume among others. these last two already 
beginning to wear the dignified suavities of old 
masters. The five figure subjects range from 
the full-length “Blue Gown,” with its haunt- 
ing reminiscences of Alfred Stevens, to low- 
toned “Dieudonnée” and the gayly colored 
“Bolero.” 

Only two of his famous fish studies are here, 
“The White Fish” and “Shinnecock Fish.” 
Chase never did anything finer than these. 
There are six of his still lifes. The superb 
“Belgian Melon,” with its air of luxury as con- 
trasted with the little loaf and two poor smoked 
fish of “A Poor Man’s Meal.” An early paint- 
ing in this vein is “The Pewter Jug” sug- 
gests his early German school days, the “Copper 
Urn” and the “Brass Kettle” showing how he 
mellowed his still life as he grew older, the 
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P. & D. COLNAGHI & CO. “Copper Urn” standing behind a plate of fruit, 


(Estab!ished 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND'ST., 
LONDON, W. 1. 


Cable Address, Colnaghi, Wesdo, London 








LEGGATT. BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King Edward VII and 
Queen Victoria 
Pictures, Drawings and Engravings 


30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 














Bachstitz Gallery 


HIGH CLASS 


PAINTINGS 


of the Dutch, Italian, French, English 
and Spanish 


OLD MASTERS 


Egyptian, Greek, Roman and other antiquities 


Mohammedan Works of Art. 


Ancient Tapestries 


THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich ,Karolinenplatz 2 























TO BE SOLD BY AUCTION AT 


C.G. BOERNER’S 


Auction Rooms 
26, Universititsstrasse, Leipzig 
November 13th-]l6th, 1922 

A Most Important Collection of 


Fine French Engravings 
of the 18th Century 





the Albertina of Vienna 


Choice Engravings in black and colours 
by and after Baudouin, Bonnet, Boucher, 
Chardin, Descourtis, Drevet, Edelinck, 
Fragonard, Greuze, Janiant, Lancret, Mas- 
son, Moreau le Jeune, Pater, Le Prince, 
Saint Aubin, Watteau. 


A Very Fine Series of the 
Engravings by Demarteau 


Illustrated Catalogue, with 56 plates 
(1 coloured) Price One Dollar 














being a marvelous piece of painting in this 
genre. 

Of the seven miscellaneous pictures remain- 
ing the “Shinnecock” landscape is a small but 
perfect example of a type of painting he did so 
often but on a larger scale—the ad meadow 
uplands of that country, the al cccasiona 
tree clumps, the graceful white- figures of 

yomen idling in the sunshine. The “Gondolas,” 

e Grand Canal, Venice” and “The White 

all” are three souvenirs of the Italian city 
set down in his most dashing and brilliant out- 
door manner. “A Street in Holland” is a lit- 
tle gem of urban life, meticulous in its drawing 
and full of the quiet atmosphere of such a} 
drowsy Old World nook. 


Tiepolo, Canaletto and Piranesi 


Over one hundred etchings by the two Tie- 
polos—Giovanni and Domenico—and by Canal- 
etto and Piranesi have been assembled in the 
Keppel Galleries for exhibition through October 
20, presenting the first three of these artists 
in a light that has not been made over-familiar 
in public exhibitions in recent years. Of the 
forty-one prints by Giovanni Tiepolo nearly all 
are from that strange series of fantastic jokes 
in black-and-white which are now believed to 
have been inspired by the Church to offset Ve- 
netian decadence and indulgence in Black Magic, 
terrible in their imagery and yet as fine technic 
ally as the defintely religious print called 
“Adoration of the Kings.” 

Domenico Tiepolo’s work is shown through 
many of the prints of his exquisite “Flight into 
Egypt” series, the most beautiful illustrations 
of this story known to art; Canaletto’s through 
landscapes and architectural subjects that bear 
little relation to his paintings but are very love- 
ly, nevertheless, and Piranesi by a small group 
of those prison interiors of his which always 
suggest the settings for the old-fashioned Italian 
operas. It is seldom one sees an exhibition of 
prints so rich in unhackneyed subjects as this. 


George Luks, Marine Painter 


George Luks, who has been painting at Pond 
Cove, Maine, during the summer, is exhibiting 
a group of coast scenes at the Kraushaar Gal- 
leries until October 21. The brilliant color 
which it is his custom to use has been employed 
more sparingly. It is present in the vermilion 
gleam on the rocks where the waves break over 
a reef, and in the vivid streak of a-sunset sky 
over black water. : 

The luminous pink brilliance of the water 
into which two fishermen are casting their lines 
makes “Cunner’s Rock” one of the finest pictures 
in the show. But in the main these pictures 
depend for their effect on the use of somber. 
resonant hues. The leaden grays of water and 
sky, the deep red-brown of wet rocks, the green 
that approaches black in a swirling wave—it is 
in these that the impressiveness and vigor of the 
pictures remain. As a group they sustain a 
note of spontaneous vitality. 


Art Center’s Second Annual Show 
The Art Center is holding the second annual | 
} 





exhibition of its seven constituent societies until 
October 31. Of these, that of the Art Directors’ | 











Club is the largest, with its 326 designs for ad- | 
vertisements. Henry Howard Manst was given | 


the medal for the best still life in color, and | 


E. L. Blumeyschein that for the best figure 
painting. I <scoteskr' poster work cap- | 
tured first rs in that division and W. D.| 
Teague the medal for a decorative design. 
In the department of black and white, Herbert 
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PICTURES and DRAWINGS 
: BY THE OLD MASTERS 


ENGRAVINGS 


43, OLD BOND STREET, W. 1. 
PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE 
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ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 








Meyer won the award given for the best exam- 
ple in the mediums of oil, wash, charcoal and 
pencil, and Sidney Fletcher for that in pen and 
ink. 


Five Painters at Ehrich’s 

There is singular harmony of feeling running 
through the group of paintings by five artists 
at the Ehrich Galleries until October 25. The 
individualism of Charles Reiffel’s Connecticut 
landscape, with its lustrous yellow greens, is in 
no way unfriendly to the imaginative “Muses 
on the Mountain” by Karl Schmidt which hangs 
next to it. 

Bernhard Gutman gives us an unusual picture 
in “Monhegan Island” which, however, does not 
detract in any way from D. Putnam Brinley’s 
“Summertime, Bermuda.” The former is re- 
freshingly interesting. One looks down a slope, 
with rocks making an indented shore line, to 
the wide spread of blue water that more than | 
half fills the picture. Half way down the 
hillside a group of people repeat the notched line 
of the water’s edge. Mr. Brinley’s Bermuda 
scene is successful in suggesting the play and | 
movement of the surface of the pale blue water. 
The picture is filled with warmth and sunlight | 
and yet keeps true to its subdued key. 
H. L. Hildebrandt’s portrait of his mother | 
dignified and gracious. His “Landscape” 
with its high branched trees is idyllic in feel- 
ing. Karl Schmidt builds up his color, tone 
over tone, to a rich brilliance that suggests | 
the jeweled tones of stained glass. Charles 
Reiffel shows his delight in the exuberance 
of nature in “Arcady.” The big tree that 
dominates the foreground is characteristic of 
his firm draughtsmanship. 





is 





Italian-American Artists Organize 

The newly formed Italian-American Art As- 
sociation closes its first exhibition, at the Civic 
Club Gallery, today. Among the 129 exhibits 
shown are many noteworthy examples of both 
painting and sculpture, such as O. Ruotolo’s 
head of Lenin, a softly colorful “Decoration” 
by L. J. Liberte, an impression of Brooklyn 
Bridge in the winter by M. Sarno, a fountain 
figure by A. Lorenzani, a monotype of a tug 
and bridge by L. Lentelli, and the beautifully 
modelled “Portrait of Youth” by P. Montana. 


Old Annapolis in Etchings 


The Brown-Robertson Gallery has been in- 
troducing a new etcher to print-lovers of New 
York for the past two weeks through the work 
of Eugene P. Metour, who is a professor of 
languages at the Naval Academy in Annapolis. 
Instead of following in the trail of so many 
etchers who have gone before him, Professor 
Metour has confined himself for his subjects 
to Annapolis and its environs and the nearby 
city of Baltimore. 











FINEST SELECTION IN EUROPE 





5,6 & 7, KING STREET 





CHINESE WORKS OF ART 


IN 
IVORY JADE WwooD 
CORAL CRYSTAL AGATE 
AMETHYST LAPIS LAZULI STEATITE 
CLOISONNE CANTON ENAMEL TURQUOISE 
RED AMBER BRONZE RED LACQUER 


JAPANESE IVORIES and NETSUKES 
CHINESE PORCELAIN 


SPINK @ SON, 1. 


ESTABLISHED. 1772 


ST. JAMES’S, LONDON, S. W. 1. 


CABLES: JADEITE, LONDON 














GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 


Catalogues on Application Telegrams: Artus-Bern 











SPECIALIST IN 





FURNISHING -FABRICS 
DECORATIONS, ETC 


25 & 26, SPRING ST, LONDON, W2. 











SAVAGE ART fxcxrrican 
Maori Carvings, Jade, Weapons, Tattooed 


Head. Remarkable Old Carved Idols, etc., from 
interior of Africa. Choice Eastern Arms, Tibe- 
tian Curiosities, etc. 

NO MODERN PRODUCTIONS 


OLDMAN, 77 BRIXTON HILL, LONDON 
‘WR CABLES:-“ETHNOSPEC, BRIX, LONDON”. 





WILLIAMS & SUTCH 


(Late W. Lawson Peacock & Co.) 


OLD & MODERN PICTURES 


The United Arts Gallery 
23a, Old Bond Street, London, W. 1. 








THE LEICESTER GALLERIES 
Leicester Square LONDON 
ERNEST BROWN AND PHILLIPS, Proprietors 


Etchings by Whistler, Zorn, Meryon and other 
Masters. (— Fine Drawings—Old and Modern 
Exhibitions of the Best Modern Art 
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KF. van Goyen; signed and dated 1643. 


PAUL BOTTENWIESER 
16 FRIEDBERGER ANGLAGE, 
FRANKFORT O/M., GERMANY 


Cable Address; Bottenart, Frankfortmain. 
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CHOwARD-YOUNG 


October 9 to 28 
EXHIBITION OF 


PAINTINGS 


from the estate of 
the late 


POTTER 
PALMER 


200 NO-JURY ARTISTS 
EXHIBIT IN CHICAGO 


Eight Galleries in Marshall Field & 
Company’s Store, Covering a Floor 


Space of Half a Block, Are Filled 


No-Jury 








CHICAGO—The Chicago Society 


? 


of Artists opened its first exhibition October 2, | 


to last until the 16th, with 400 paintings by 
nearly 200 artists, in the galleries of Marshall 
Field & Company. 
galleries covering a floor space of half a block. 
Each member had the privilege of hanging one 


large picture or two small ones, and all were 


hung alphabetically. 
Three-fourths of the painters’ 
strange to the public. Canvases from Boston 


and Los Angeles, 


far East are here. Exhibitors from the Midd! 


West are cOmparatively few, yet the faculties | 
of the Art Institute School, the Academy of | 


Archi- 
tecture are represented, as are well-known mem 
the Chicago Society of Artists, the 
Chisel Club, the Arts 
Swedish-American Society of Artists and the 


Fine Arts and the Chicago School of 


bers of 
Palette and 
Norwegian Society of Artists. In a foreword | 
to the 
Chavannes and of other great artists being kept | 


catalogue the story of Puvis de} 


from the Salons by the academic jurors is told | 
again. | 

Among the exhibitors are Rudolph Weisen- | 
born, president of the Society; James d’Agorlius | 
and S$. i, Vickers. While all schools of drt are | 
represented, Modernists dominate the show. | 
One critic finds “bolshevism in art, color run 
wild, a geometrical riot of cubes and triangles 
and prisms, studies in inverted perspective, 
things like your kid brings home from school.” 

Prices range as high as $1,500 for a single 
canvas. 


Artists | Photos—Models from Life | 


Catalogue of 2,000 Miniatures, $1.00 
Note, with Sample Collection, $5.00 





VERLAG AD. ESTINGER, Munich N. W. 4 (GERMANY) 





THE FINE ART SOCIETY, LTD. 
PAINTINGS and WATER COLOURS By 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BRANGWYN, STRANG, SEYMOUR HADEN, 


| 

Gorr, BAauMER, ETc. | 

148 NEW BOND ST., LONDON, W. I. || 
Cable: Finart, London. 











The works shown fill eight | 





names are 


from the far South and the | 


Club, the | 
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620 Fifth Avenue 


at fiftieth Street 


A Study by Donald Carlisle Greason 


Soe ue 





From the 


CLEVELAND MUSEUM 
GIVEN A DUVENECK 


CLEVELAND—Through the gift of Mrs. 
Henry A. Everett, formerly of this city but 





summer exhibition in the Belmaison Galleries. The artists is a 
American landscapist and the scene is a French landscape. Mr. Greason is now on 
his way to the Austrian Alps. 


now making her home in Pasadena, Cal., the | 


Cleveland Museum of Art has come into per- 
manent possession of Frank Duveneck’s “The 
Venetian Girl,” which was in the summer exhi- 
bition in the Knoedler Galleries in New York. 
There is a particular suitability of this portrait 
of a young girl being given to the Museum since 
Mrs. Everett intended it as a memorial to her 
daughter, Dorothy Burnham Everett. It is now 
on view in the special exhibition cabinet in the 
Museum. : 
The figure study is one of Duveneck’s finest 
canvases and represents a young girl standing 
holding a brass tray, the figure being shown in 
half-length, and exquisite in color and senti- 
ment. Duveneck painted the picture in the 1880s 
and it has been in the possession of his family 
until very recently. Two years ago the canvas 
was offered to the Museum at a price that was 
considered prohibitive and the authorities had 
to refuse it. The picture was then withdrawn 


| from sale although a definite offer for it was 
made by another museum. 
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KIMBALL ART WON BY. 
CHICAGO INSTITUTE 


NO-JURY QUESTION 
DIVIDES GLOUCESTER 


Two Organizations Result from Conser- 
vative Domination of this Year’s Show 
—Rival Exhibitions Are Now Planned 


EAST GLOUCESTER, Mass.—“Jury, or 
no jury” is the question that has split the art 
colony of East Gloucester into two rival organi- 
zations. One result will be two separate exhi- 
next year. The local Chamber of 
Commerce has failed to bring about a union of 
the opposing elements, a thing it particularly 
desired to do in preparation for the celebration 
of the tercentenary of Gloucester next year. 

The conservatives, who dominated this year’s 
summer show, have formed the North Shore 
Arts Association, with William E. Atwood for 
president, Paul Cornoyer vice-president and L. 
Edmund Klotz secretary-treasurer. The lib- 
erals, or “liberal-minded conservatives” as they 
prefer to be called, organized the Gloucester 
Society of Artists, electing Louise Upton Brum- 
back president, Oscar Anderson vice-president, 
Alexander G. Tupper secretary and William E. 
Carr, of the Chamber of Commerce, treasurer. 

“The plan for the association originated with 
me,” says Michel Jacobs, who was temporary 
chairman of the Society of Artists, “and we had 
our temporary organization completed fifteen 
days before the others started, and then we 
waited to see what they would do. Besides the 
question of a jury, the two groups divided on 
the subject of making a club out of the society. 
We intend to build or rent a club house. Quite 


bitions 











CHICAGO—The legal fight to set aside the 
will of Mrs. Evelyn Kimball, widow of W. W. 
Kimball, which has been waged through Cook 
County courts for the last year, was ended when 
the contestants, by their 
The will 
permits distribution of an estate of more than 
$4,000,000. 

Under the will the Kimball art collection, 
valued at about $2,000,000, becomes the property 
of the Chicago Art Institute. 

In 1919, on motion of Irving H. Cone, Mrs. 
Kimball was adjudged incompetent to handle | 


agreement, dropped 
appeal to the state Supreme Court. 


her estate and the Northern Trust Company | 


and John H. Coulter were appointed conserva- | 
tors. Mrs. Kimball died two years later. 

Perhaps the most famous picture in the col- | 
lection is Rembrandt's portrait of his father, 
for which $110,000 is said to have been paid. 
Among the other treasures are three works by 
Claude Monet, and paintings by Turner, Corot, 
Lawrence, Millet, Romney, Reynolds, Gains- 
borough, Ruisdael, Van Marcke, Sisley, Pis- 
sarro, Constable and Dupré. 


a number of artists are members of both organi- 
zations, including Paul Cornoyer, Morris Pan- 
coast, Frederick J. Mulhaupt, Kathryn Cherry, 
Charles A. Winter and Mrs. Brumback, our 
president. Both groups realize that the Gallery- 
on-the-Moors is not adequate for exhibition 
purposes. The North Shore Association wants 
a jury for associate members and for outsiders. 

The art committee of the Gloucester Society 
of Artists comprises Stuart Davis, Alice Beach 
Winter, Karoly Fulop and Leonard Craske. In 
the list of members of the North Shore Asso- 
ciation are the names of Cecilia Beaux, Hobart 
Nichols, Anna Vaughan Hyatt, Charles Hop- 
kinson, Gifford Beal, Frederick G: Hall, George 
Noyes, Hugh H. Breckenridge, William Baxter 
Closson and thirty-five others. 





D. B. Butler & Co, Mave Mestiivenl 


D. B. Butler & Co. have moved their head- 
quarters to 116 East 57th street, between Park 
and Lexington avenues, where they have com- 
modious galleries for the display of prints. 
This is the third northward movement made by 
the firm, which began business in 1877 at 398 
Fourth avenue and has been at 901 Madison 
avenue for the last nine years. 
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AMERICAN ART FOR 
THE SMALLER TOWNS 
Rotary Shows Arranged by Federation 


of Arts Include Varied Exhibits Rep- 
resenting Many Different Tendencies 





Traveling exhibitions conducted by the Amer- 
ican Federation of Arts will be more varied 
and extensive this season than in any previous 
year. Among those already arranged, and 
which are particularly planned for the smaller 
cities and towns, are the following: 


a by members of the New York Society of 
comprising about fifty smaller canvases by 
Albert oll, Niethes Platt, Edward P Potthast, Jane 

Peterson, Frank Bicknell, Francis C. Jones, F. Bal- 
lard Williams and others. 

Paintings lent by the Metropolitan [Auseuis. 

Twenty-one portraits of leaders in the World War, 
which will worn the nucleus of a national portrait 
gallery at Washington. 

From the American Acudemy st Rome, pa‘ntings, 
drawings, small bronzes and designs by Rome fellow- 
ship men, both in residence and returned. 

Forty-nine paintings of moderate size, representing 
tendencies which characterize the American school, 
and including works by Howard Russell Butler, 
Charles C. Curran, Charles Warren Eaton, Frederick 
C. Frieseke, Chauncey F, Ryder, Gardner Symons, 
Cullen Yates and others. 

Thirtysix paintings selected irom iast year’s Na- 
works by Colin Camp 
bell Redfield, Leonard Ochtman, 
Everett i soen, Frederick J. Waugh and others. 

Sixty paintings miniatures and small breuzes by 
members of the National Association of Wo:nen Paint- 
ers and ptors. 

Pictures by members of the Taos Colonv anu by 
other Western artists. 

Sixty works by members of the Society of Animal 
Painters and Sculptors, omen. whem are Edward C. 
Volkert, Carleton Wiggins, enry Poore, Charles 
Livingston Bull, E. Phimister Proctor and Eli Harvey. 

Forty landscapes, marines, figures, still-life and 
enre sub: “Charles Bittinger, Ben 

Fe a R. ert Vonnoh and others. 

Flower pictures in oil and water color seiected from 
recent national exhibitions. 

Vaintings of ships aiong the 
including works by George L. Boyes, Hay) ver, 
Felicie Waldo Howell, illiam §S. Davis, 2.1% Ney- 
land and Clifford Ashle 

One hundred works 44 Southern painters, selected 
from the exhibition of last May in Memphis, and 
pictures of old Charleston houses and other scenes in 
the South by Alice R. Huger Smith. 

Susan Ricker Knox’s pictures of immigrants painted 
at Ellis Island. 

Eighty works tivm the first combined display of 
the American Water Color Society and the New 
York Water Color Club. 

poietse from the last pqoust exhibition of the 

ladelphia Water Color Club 


system has been perfected by which the 
whole continent is covered by these traveling 
exhibitions. The price for three weeks’ rental, 
to cover the actual cost to the Federation of 
arranging and maintaining such collections, 
ranges from $10 to $300. 


tional aeons show includin 


Foster, 


New England Pa ast, 
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METROPOLITAN GETS 
FINE ITALIAN ARMOR| 
Accessions of Horse Panoplies Saved 


from the War Make ‘the Museum’s 
Collection Rank with the Greatest 








Two horse panoplies of North Italian work- 


recent accessions announced by the Metropolitan 
Museum of Art. ‘These raise the number of 
suits of horse armor in the Museum to five, a 
number equal to the great collection in Paris 
and only exceeded by the six in Berlin and 
the seven each in the armories of the Tower 
of London, and in Dresden and Madrid. 

The panoplies came from an old castle in 
Collalto in North Italy, from which they were 
taken by the attendant in charge at the time 
the Italian troops were making their advance 
on the Piave in the World War. It was hoped 





to get most of the treasures of the castle to 
their owner in Vienna but the wagons in which 
they were packed were destroyed by the fire of 
the Italian guns and only the cases containing 
the armor reached Vienna. 
The panoplies are superb examples of the | 
armorer’s art and were complete except for a 
few parts of the suit that dates from about 
1560 and these have been restored in a remark- | 
able manner by the Museum armorer. The 
second suit dates from about 1575 and on the 
wooden horse on which it is arranged there has 
been mounted a man’s figure with a suit ot 
horseman’s armor and an engraved saddle. 
Other accessions announced in the September 
bulletin are a fine impression of Rembrandt's 
“*The Presentation in the Temple’ in the dark 
manner,” a silver medal portrait by Emil Fuchs, 
and an XVIIIth century American sofa. The 
Museum announces an exhibition of a loan col- 
lection of furniture made in the shop of the 
famous Duncan Phyfe of New York, a dis- 
play to open October 16 and continue until 
December 15, more than 100 pieces to be in- 
cluded. 





Hokusai Screen for the Louvre 


PARIS—A screen in eight panels dec- 
orated by Hokusai has been presented te 
the Louvre by M. and Mme. Vever. 











AN ART CENTER FOR 


CHILDREN IN BOSTON 


Constituted to Further “the Knowledge 
and Lové®of Fine Arts and Artistic 
Hantdicraft,” 








BOSTON—lt may be that Boston wishes to 
turn out youthful prodigies in art. Last April 
there was an exhibition at the Boston Art Club 
of 500 pictures by persons whose ages ranged 
from about seven to 14, and now there is a 
Children’s Art Center, Inc., in Rutland street. 
According to its charter, it is constituted “to 
further, especially among children, the knowl- 
edge and love of fine arts and artistic handi- 
crafts.” 

The 
acquired by gift and purchase, 
while some are loaned by the Museum of Fine 
Arts and by private persons. Such things as 
can be especially appreciated by childish minds 


Children are welcomed to its galleries. 


exhibits are 


| are here displayed—exquisite small figures of 


ancient Greek, Roman or Egyptian art, Italian 
carvings, friezes like Della Robbia made, and 
objects of modern art.. A marble head by 
Chester Beach is prominently shown, a slender 
sculptured figure by Lucy Richards is another 
feature, and glazed pottery figures of animals 
by Frederick Roth receive much favorable at- 
tention. 

The Art Center is not a class. room but a 
museum where, in addition to viewing actual 
works of art, visitors may look through the 
stacks of photographs of European art and 
architecture. If they desire to make drawings, 
Miss Mildred Matlack does all in her power 
to encourage them. Two drawing teachers give 
regular lessons to those who desire them, on 
Saturday afternoons, and every Thursday after- 
noon during the winter is story-telling time. 





Italy’s King Buys German Art 
VENICE—On the occasion of the last Inter- 
national exhibition in Venice, the King of Italy 
acquired a number of works by German artists 
for the Modern Art Asmat in this Pos 





Studio Gossip 


Carle J. Blenner arrived home from Europe 
on September 10th and has gone to Connecticut 
for the autumn. He is very busy painting a 
number of decorative flower pictures for over- 
mantels which will be exhibited at Cleveland, 
Worcester and elsewhere. Mr. Blenner will re- 
turn to his studio in the Sherwood about Nov. 1. 


Charles Winter and Alice Beach Winter have 
opened their new home at East Gloucester, 
and will remain there until November. 


Mary Nicholena MacCord, who went to Eu- 
rope in the early summer, has been painting 
in Dinard, France, for some time. 


Frederick K. Detwiller has gone to the “Long 
Trail” of the Green Mountain Club of Vermont 
to paint until December. 

Royston Nave who is at present in Scotland, 
will return from Europe in December. 

G. Frank Muller, artist and critic, has re- 
turned from Rockport, Mass., and is at his New 
York address, 45 West 69th street. 


H. Anthony Dyer, landscape painter, who 
spent six months in Europe motoring and mak- 
ing water color sketches, has returned to his 
home in Providence. 


Ernest L. Ipsen has been selected by a com- 
mittee appointed by the city of New Bedford, 
Mass., to paint a portrait of former Mayor 
Charles S. Ashley. 


Henry S. Eddy, who has been sketching in 
Norway, Sweden, Holland and Belgium has re- 
turned to New York. 


A painting by Josephine M. Lewis entitled 
the “Jungle Book” has been purchased by Will- 
iam Munroe of Muskegon, Mich. It was shown 
in February at the Hackley Art Gallery. 

A portrait bust in marble of General Clar- 
ence E. Edwards by C. S. Paolo is on view 
at the Men’s City Club, Boston. 


Frank Townsend Hutchens sold five of his 
recent paintings, including several scenes of the 
Maine coast, at an exhibition in his studio at 
“Mill House,” Silvermine, Conn. 

Miss Ruth Murchison has finished a bust 
portrait of Jonathan Starr which is not in her 
usual vein of a decorative effect but a strong 
and straighttorward piece of painting that is 
chiefly concerned with character. 

Adelaide Baker Morgah and Theo. T. Mor- 
gan, who have been painting at Provincetown 
since Aug. 1, have returned to Washington, 
D. C. Mr. Morgan will show work at the 
Arts Club. 


Miss Irene Weir, director of the School of 
Design and Liberal Arts, has returned from a 
three months’ tour of Sicily, Italy, and southern 
France. 

George Julian Zolnay, sculptor, and former 
president of the Washington Arts Club, has 
arrived in Rome to finish a war memorial which 
will be set up at Nashville, Tenn., under the 
auspices of the Kiwanis Club. He has been 
made a member of the International Art Asso- 
ciation. During the winter he will visit Athens 
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ARTISTS’ LEAGUE HAS 
EXHIBITION ROOMS 


Three Floors of a Fifth Avenue Build- 
ing Given by J. M. Gidding—New 
Edifice to Cost $4,000,000 Is Planned 











As a result of a plan announced by the 
League of American Artists, Inc., for the con- 


as a clearing-house for American art 
with galleries and studios as additional features, 
the organization given the use of 
three upper floors in the building of J. M. 
Gidding & Co., at Fifth avenue and West Fifty- 
sixth street for galleries in which to display 
American art. 


serve 


has been 


which followed its 
announcement of a campaign to reduce studio 
rents and to drive undesirable people out of 
studios which they were using for immoral 
purposes, was made public by Julian Bowes, 
managing secretary of the league, on Septem- 
ber 28. Mr. Gidding made his offer two days 
later and on October 7 the association formally 
accepted it. 

The new galleries will be opened about No- 
vember 1 and will be devoted to exhibiting 
works of American art, membership in the 
league not being necessary for having work 
shown. Groups of artists will exhibit their 
works for periods of two weeks to a month, 
one-quarter of the proceeds of all sales going 
toward the building fund of the organization. 
The new institution is to be known as the 
Artists’ Codperative Galleries and the address 
is 724 Fifth avenue, where all inquiries about 
exhibitions should be directed. Tlie plan for 
the proposed $4,000,000 includes the selling of 
stock to artists. 


This plan of the league, 








to study the Parthenon, of which he is making 
a model. 


After almost a year’s work in Rome, Ru- 
dolph Evans, sculptor, has sailed from Naples 
with Mrs. Evans. The statue of James B. 
Pierce, upon which Mr. Evans has been work- 
ing in his studio in Rome, is being cast in 
bronze in Naples. 

Isabel Cohen and Caroline Moreland of Mor- 
ristown, N. J., have returned from a summer 
of out-door painting at Grand Mannan, New 
Brunswick, where Miss Cohen owns an island 
and studio. 


Miss Sophie Brannan is back in her studio, 
27 W. 67th street, after a summer of painting 
at East Hampton and vicinity. She is prepar- 
ing for a one-woman show this winter in a 
Fifth Avenue gallery. 

Helen Watson Phelps after a busy summer 
painting portraits at Newport, and visiting 
along the Massachusetts coast, is stopping with 
Maude Mason in Darien, Conn. 


H. Vance Swope, who spent most of the 
summer working in the Pyrenees mountains, has 
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returned to his studio in the Van Dyck. 
held exhibitions of water colors at St. 
de Luiz and Argeles. 


Mario Korbel returned to New York city in 
July after a two-years’ stay in Prague and 
Paris. While in Prague, where he lived for 
eighteen months, he finished his study for the 
figure of “Memory” for the Henry Reinhardt 
memorial in Woodlawn Cemetery; a street 
fountain for Havana, Cuba, and several other 
works, including .versions of “Night” and 
“Dawn.” 

Mr. and Mrs. G. L. 


He 
Jean 


Nelson have returned 


from Kent, Conn., to their studio on West 
67th street. Mr. Nelson painted during the 
summer a series of waterfall pictures and 


flower and figure subjects. Four of the former 
are at the Montclair Art Museum and several 
at the Milch Galleries. 


Henri Farre, French military painter, ar- 
rived in New York September 6, bringing 
with him sixty pictures of his airplane sub- 
jects that he intends showing in this country. 


Robert Eskridge, painter, spent the sum- 
mer in the north woods of Michigan. 


Susan M. Ketcham has returned from her 
summer studio at Ogunquit, Maine, and is again 
in her Carnegie Hall studio. 


Matteo Sandona has been commissioned by the 
Nobles of the Mystic Shrine to paint a portrait 
of their newly chosen “Imperial Potentate,” 
James S. McCandless, of Honolulu. During 
the stay of the Shriners in San Francisco San- 
dona did a black-and-white portrait of Mrs. Mc- 
Candless. 


Edgar Cameron has just completed a mural 
decoration representing Italian comedy for the 
Majestic Theater in Chicago. The canvas is 
nearly forty feet in length. 


J. Campbell Phillips has returned to his Car- 
negie Hall studio from Lake Placid, N. Y., 
where he painted portraits and landscapes. 
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| Hungarian part of the gallery took place. Sev- 
| eral pictures by the Hungarian painter Boross, 
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|.was in Berlin for some time, 


| Eastasiatic collection is the gift of Mr. Franz 
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BUDAPEST MUSEUM 
ENRICHED BY GIFTS 


Poverty of Private Citizens and Gener- 
osity of Public-Spirited Men Adds 
Works by El Greco and Other Masters, 


BERLIN—The director of the Fine Arts 
Museum in Budapest, Mr. von Petrovics, who 








and gave me 
information on the present state of the museums | 
in the Hungarian capital. He emphasized the | 
fact that the three-months era of Bolshevism 


had not resulted in damage to the art treasures 
and that the stocks—according to Bolshevistic 
Lrinciples—even were amplified by works from 
private possessions. These objects were re- 
turned to their former owners by the present 
government. 

During the war the art treasures of the 
museums had been stored and are now re- 
arranged according to modern principles. The 
material conditions are favorable for acquisi- 
tions, as many owners of art objects under the 
present circumstances are forced to sell. A 
private donations by Mr. von 
Nemesch. including a “St. Magdalene” by El 
Greco, and a Cézanne given by Mr. Hatvany, 
and an “Adam and Eve” by Jordaens, presented 
by another citizen, are recent acquisitions. An 








An enlargement and reorganization of the 


living in New York, were acquired. A col- 
lection of German sculpture of the XVth and 
XVIth centuries, and modern German drawings 
| by Menzel, Leibl, Thoma and Liebermann have 
also been added. ‘The art treasures belonging 
to the family of Count Esterhazy are exhibited 
as a loan gift in the arts and crafts — 


Scandinavians Who Bought French 
Pictures During War Reap Profits 
PARIS—The rich Scandinavians who, during 
the war, made numerous purchases of modern 
French pictures, find motive just now for con- 
gratulating themselves. For while banks give 
way, and stocks and shares go down on all 
sides, these pictures have not only maintained 
their value, but have risen in price, and one 
witnesses the: curious circumstance of French 
dealers and collectors buying these pictures | 
back at a premium most welcome to some of 
the owners, now impoverished, who have noth- 
ing else so good to sell. 


Gives a Matsys to British Gallery 


LONDON—Among the recent additions 
to the National Gallery is a gift from Mr. 
Charles Clarke of a Madonna, with St. 
Catherine and St. Pelagia, by Quentin Mat- 
sys. This work is one of the few surviving 
Netherlandish pictures which is executed in 
tempera on linen, and it illustrates the fresh- 
ness and charm of the painter’s earlier style. 
It first appeared, almost unrecognized in 
the Linnell sale at Christie’s some four years 
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the Flemish masterpieces in Room XV. 





Randall Davey Teaches in Kansas City | 


KANSAS CITY—Randall Davey has been 
engaged to teach painting at the Kansas City 
Art Institute, succeeding Charles A. Wilimov-| 
sky. He will instruct advanced classes. 


| Museum of Brussels by Mile. Anna Boch 


FOUND IN GERMANY 


Long-lost “Crucifixion” Discovered in a 
Western German Town—High Quali- 
ties Are Said to Prove Its Genuineness 








BERLIN—In the last two decades much in- 
terest was given to the German Renaissance 
master, Mathias Griinewald. ‘There is a certain 


kinship with his style and that of modern Ex- 
pressionism. Historical research has discovered 
an old document telling of a “Crucifixion” by 
this master that was lost. Though several old 
copies were found, the original did not come to 
light. It is due to the indefatigable effort of 
modern investigation that a short time ago this 
picture was discovered in a little town of west- 
ern Germany and acquired by Mr. Schoéne in 
Essen. It measures 61 cm. by 45 cm. 

The high qualities of the painting prove it to 
be by Griinewald’s own hand. The most famous 
of his works are the “Isenheimer” an altar 
piece in Colmar and a “Crucifixion” in Bale. 
The newly discovered picture must be dated 
later than that in Bale, which shows the strength 
of the “Isenheimer” altar piece, and represents 
the master’s ripest style. 





Vienna Galleries to Sell Duplicate 
Prints from Albertina Collection 
LEIPZIG—The firm of Messrs. C. G. Boer- 


ner, of Universitasstrasse 26, will sell at public 
auction in the third week in November a very 
important group of XVIIIth century French | 
engravings, in black and white and _ colors, | 
which belongs to the Albertina gallery of | 
Vienna. This sale is the result Of the joining 
of the collections of the Albertina with those 
of the former Court Library of that city which 
necessarily caused many duplicate prints to be | 
in the joint collection. 

It is one part of these duplicates that is to be 
sold by the Messrs. Boerner in order to enable 
the Albertina gallery to continue enlarging 
its permanent collection by new acquisitions, this 
being done by permission of the Reparations 
Commission. The catalogue of the sale, which 
will be illustrated, will be issued in October. 
It will be sent on request at any time after 
publication. 











Germans Plan Arts and Crafts Shows 


HAMBURG—The Deutsche Werkbund, an 
organization for the encouragement and cultiva- 
tion of the arts and crafts, will arrange an ex- 
“Uebersee- 
woche” after the war in Hamburg. Examples 
of architecture, applied art, sculpture and handi- 
crafts will be on show. A large exhibition 
showing fine and applied art will be held in 1923 
in Karlsruhe (Baden). Representatives of the 
state, the town and the artists formed a commit- 
tee to prepare the undertaking, which will be 
housed in the municipal exhibition hall. 





Graupe’s to Sell Rare Prints 


BERLIN—Paul Graupe, of 38 Lutzowstrasse, 
will hold a sale at auction of prints on Novem- 
ber 10 and 11 that will include many important 
modern and old masters. Among other rare 
prints of German and other artists, the collec- 
tion will comprise practically all the work of 
Klinger and Welti, selected groups of the works 
of Durer, Ridinger and Rembrandt, and a col- 
lection of Japanese woodcuts in color, including 
many rare prints. 





French Paintings Given Brussels 


BRUSSELS—Pictures by Signac, Seurat, 
and Gauguin have been donated to the 
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ANNOUNCEMENT 

With this issue Toe AmericAN Art News 
resumes its weekly publication coincident with 
the opening of the art season of 1922-23 instead 
of on October 7, as first announced. With 
two such exhibitions began this week, 
the twenty-one pictures from the famous Pot- 
ter Palmer collection at the Howard Young 
Galleries and the William M. Chase canvases at 
the Ferargil Galleries, the season has made a 
remarkable beginning and one that presages 
equally fine things to come. 

Prospects in the business world are so much 
brighter than last spring that we look forward 
to a better business art season than for several 
years past. Unemployment is dropping to the 
point where a labor shortage is threatened; the 
volume of business being handled by the rail- 
roads has been so great recently as to create | 
a problem in the car supply; and September 
mail receipts were very much larger than those 
of a year ago. All these elements point toward 
a continued improvement in business generally 
which must inevitably have a good effect in the 
ert world. 


as 





STUDIO RENTS 


Although the campaign against studio rent 
profiteers and the leasing of artists’ quarters 
to persons who use them for other than their 
legitimate purposes which has been begun by 
the League of American Artists will find a 
sympathetic response in the breast of every art 
worker in New York city, it is not very plain 
that there can be any practical outcome at this 
time to this attempt to secure lower rents or to 
restore studio buildings to their original pur- 
poses. 

New York is always overcrowded and has 
been for the last century and a quarter, for the 
current agitation over high rents is a phenome- 
non that has frequently occurred in the city’s 
history ever since the early part of the last cen- 
tury. The two causes responsible for this, inso- 
far as art workers are concerned, are the desire 
of so many of them to live in New York and 
carry on their profession here, and the necessity 
of their living in some quarter of the town that 
is readily accessible to their clients. The 
good European custom of the art patron seek- 
ing out the artists does not exist here. And 
to get on, an artist must live in a part of the 
city easy to get to and in a “good” neighbor- 
hood as well. There are rows of streets in 
New York, off the acknowledged centers of 
fashion and business, that are lined with low 
residential buildings, are as quiet as an urban 
street can be, and which are flooded with sun- 
shine. Yet art workers may not live in them 


because they have either sunk below their one- ls 





time social character or have never risen 


| them of undesirable people. 


| values of real estate in New York, that puts it 


the Louvre have been photographed for display 


to |assistance of the director of French museums. 


— 


Rembrandt Painting, Restored, ls Acquired Through 


the Kleinberger Galleries by New York Collector 





THE PICTURE BEFORE 


There will New York today, on 
board a ship from Paris, t New 
York private collection, another great painting 
by Rembrandt entitled “Old Woman Plucking a 


arrive in 


) pass into a 


Fowl” that was long classified as among the 
‘lost works” of the Dutch master. It was re- 
stored to the world only through its recognition, 
under an overpainted surface, by Mr. F. Klein- 
berger of the Kleinberger Galleries, who owned 
the picture. 

The recent history of the work, which was 
painted about 1640, begins early in 1912 when 
Mr. Kleinberger was asked to look at a col- 





any social eminence. In such streets, however, 
lies one possible solution of the studio question 
It is deplorable that laymen, for many years 
now, have been using studios as a cloak for im- 
moral purposes; but what has been everybody's 
business as to this evil in the art world has been | 
nobody’s business until the League of Ameri-} 
can Artists took the matter up. The laws of | 
New York state are so simple and direct in this| 
correct such 


matter that it would be easy to 
evils if anyone had the courage to expose and| 
fight them. A stiff campaign against the mis- 
use of studios might serve to clear many of 


Coéperative studio building is a solution to 
this problem but it is one, owing to the high 


outside the possibility of the average art worker 
sharing in the ownership of such a structure 
today. The seeking of older sections of the 
city, which have not been exploited as artists’ 
quarters, lies nearer to the solution of cheaper 
living and working accommodations than any 
other know. 


one we 


Well-Known New York Art Dealers | 
Return from Their Travels Abroad | 
Howard Young of the Howard Young Gal-| 


leries, 620 Fifth avenue, arrived in New York | 
September 23 on the Mauretania after a two 
1921, Mr. Rumsey obtained a temporary injunc- | 
months’ trip to Europe, where he visited Lon- 
don and Paris, and toured Holland, Belgium 
and Germany. 

Charles F. Henschel of M. Knoedler & Co., 
556 Fifth avenue, returned in the last week of 
September from a summer spent in England 
and on the Continent. Mr. Henschel said that 
business had been very good this sumtner in 
the London galleries of the firm. 

Paul Reinhardt of the Reinhardt Galleries, 
606 Fifth avenue, arrived home September 24, 
from a seven weeks’ trip to London, Paris and| 
Holland. 

Charles Knoedler of the Knoedler Galleries, | 
arrived home September 22 after a_ three! 
months’ tour of Europe during which he visited | 
Germany, Austria, Cheko-Slovakia, Switzer- 
land and France. 








Movies to Show Works of the Louvre 
PARIS 


A number of statues and pictures in | 


n the “movies” by M. de Carbonnat, with the 


RESTORATION, 


| known as a critic and painter. 


THE 


SAME 


lection of old paintings owned by a Madame 
Levaigneur of Paris. The Rembrandt was 
among them although much of its surface had 
been overpainted a long time since. He advised 
the cleaning of the picture but the expert in 
charge of its disposal would not take this risk 
and the picture, as it was, was offered for sale 
at the Hotel Druout in May, 1912, when it was 
purchased by the Kleinberger Galleries for ap- 
proximately $105,000 (£528,000). 

Since then it has become definitely known 
that the work must have been overpainted while 
it was in the possession of the Earl of Wemyss, 
who became the owner of it soon after 1734, for 


Obituary 
CHARLES CARY RUMSEY 
Charles Cary Rumsey, sculptor, was killed in 
an automobile accident on September 21, near 
He 
falo, N. Y., in 1879, the son of Laurence Dana 
Rumsey, 


Glen Head, Long Island. was born in Buf- 


his the sister of the 
He graduated from 
Harvard in 1902 and then went to Paris, spend- 
ing four years there studying art. 


in sculpture were chiefly horses. 


mother being 
sculptor, Seward Cary. 
His subjects 
He did the 
frieze on the arch of the Manhattan Bridge, 
New York, and the soldiers’ and sailors’ me- 
morial in the Brownsville section of Brooklyn. 

His statue of Pizarro at the Panama-Pacific 
exposition in San Francisco awarded a 
bronze medal. Several of his equestrian bronzes 


was 


are among the loan exhibition of sculpture in 
the Metropolitan Museum of Art. 

Mr. Rumsey was a member of the Archi- 
tectural League, the New Society of Artists, 
the National Sculpture Society and the Animal 
Painters and Sculptors’ Society. He was one 
of the best polo players in America and while 
he was in France as an art student became 
amateur boxing champion of that country. He 
is survived by his mother and by his wife, who 
was Miss Mary Harriman, daughter of Mrs 
EF. H. Harriman. 


EUGENE D. MONFALCONE 

Eugene D. Monfalcone, mural painter, died 
in his home in Richmond, Va., in September. 
He was a native of Italy and first came to the 
United States with his father, who was the 
Italian consul at Richmond. He spent several 
years in Pittsburgh but for the last five years 
had been in Richmond, where he painted murals 
for the Federal Reserve Bank and for several 
churches in Virginia. Just prior to his death 
he was at .work on a series of decorations it 
the Governor’s Mansion in which he was as- 
sisted by his daughter Rena who, with a son, 
survives him. 


GEORGE L. HERDLE 

George L. Herdle, for nine years director of 
the Memorial Art Gallery, Rochester, N. Y., 
died September 29, aged 54. He was widely 
He had spent 
one year abroad, chiefly in Paris and in Hol- 
land. For twenty years he was president of the 
Rochester Art Club. He had exhibited at the 
National Academy of Design, the Pennsyl- 
vania Academy of Fine Arts, and the Corcoran 
Gallery in Washington. 


PICTURE AFTER RESTORATION 
| Richard Houston engraved it in that state. The 
Kleinberger Galleries had the picture cleaned in 
Berlin. When the picture was overpainted the 
| woman was given the features of Rembrandt’s 
| mother, the right wing of the fowl was altered, 
| the woman’s left hand was placed upon the fowl, 
jand the recess with several articles was 
covered up. In Dr. Valentiner’s work on Rem- 
| brandt it now appears in the list of “refound 
paintings” and De Groote describes the original 
picture and the changes made in it by the over- 
painting. The price for which the Klein- 
| berger Galleries sold the picture was not made 
| public. 











Book Reviews 


| SUBJECTS PORTRAYED IN JAPANESE COLOR 


| PRINTS. A Collectors side, by Basil Stewart. 
E. P. Dutton & Co., New York 
Two years ago Mr. Stewart published his 


work on “Japanese Color-Prints and the Sub- 
jects They Illustrate” covering much the same 
The 
fact that the 1920 volume is already out of print 


general grounds as in the present work. 


led him to prepare the present volume in which 
he has not only revised the former text but 
has also added much information not included 


in the former work. The result is, as his sub- 
title describes it, a real and valuable “collectors’ 
guide” both in its textual matter and its large 
number of illustrations, there being over 270 of 
these, twenty-two of which are reproduced in 
color with an admirable feeling of the originals 
in every plate. 

In his letter press Mr. Stewart tells the his- 
tory of the appearance of these color prints in 
Europe, which is identical with that of the story 
of Japanese prints in the United States; de- 
scribes, with commendable clarity, how the 
prints were made; describes forgeries, imitations 
and reprints, and gives detailed and complete 
accounts of the famous artists of the “Ukiyoye 
School” and of Hokusai and Hiroshige, these 
last two being the artists who revived the Japan- 
ese school of color prints in the first half of the 
XIXth century, a revival that came to an end 
with the death of Hiroshige in 1858. 
| ‘The last four sections of the text describe the 
| subjects of the illustrations such as landscapes, 
figure studies, portraits of actors and other 
theatrical subjects, historical themes, legends 
and stories. The whole intent of this author 
has been to fill his work with the human interest 
of his subject and not to represent it as a recon- 
| dite matter, hard to approach and difficult to 
understand. Unlike many British writers on art 
topics, Mr. Stewart is ready to recognize that 
the United States owns some of the finest col- 
lections of these prints known and gives credit 
to our amateurs for seeing the beauty and 
human appeal of these pictures from Japan. 
It is an extremely valuable addition to the liter- 
ature of this subject and is, in fact, a whole 
library on Japanese color prints in itself. 











Kennedy & Co., Print Dealers, Move 


Kennedy & Co., the print dealers, have 
moved their galleries to No. 693 Fifth Avenue 
from No. 613. This the third northward 
move made by Kennedy & Co. on Fifth Avenue. 
Previous to 1907 the galleries were at No. 220, 
when Madison Square was the heart of the art 
district of New York City. 
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™ ‘ | 
CHICAGO 

The Vienna Workshop, organized by Josef 
Hoffmann, and introduced in this country by 
Jusef Urban, painter and designer of stage 
settings for the Metropolitan, Boston and Chi- 
cago opera companies, was transplanted to the 
Art Institute Sept. 17. 

‘Twenty or more artists, including Josef Hoff- 
mann, leader of the Wiener Werkstaette, are 
represented by works, among which are richly 
bound books, silver vessels for table service, 
vases in various shapes, small sculptures, laces, 
dyed silks, and strange peasant model in pot- 
tery with color. The settings of decorated 
rooms in a new style make the exhibition quite 
different from anything that has ever been 
shown here before. 

At the Institute is an exhibition of paintings 
by Hans Larwin, an Austrian, born in Vienna, 
who is said by Director Harshe to be one of 
the greatest painters of today. The pictures 
deal mainly with gypsies and gypsy life. The 
King of Italy owns one of his works. His 
“The Bread picturing the suffering 
crowds of Viennese starving men and women, 
has been refused admittance to the institute ex- 
hibit, so horrible is it in its veracity. Mr. 
Larwin came to Chicago a few weeks ago. 

Sixty-seven paintings from the private col- 
lection of the late Arthur Jerome Eddy are at 
the Art Institute until October 22. The exhi- 
bition includes numerous modernist works by 
French painters, a mystical “Dawn in New 
Foundland” by Rockwell Kent and two simple 
drawings on glass by the same painter, a rough 
realistic sketch, “Terminal Yards” by Leon 
Kroll; “The Philosopher” and a sketch of 
Faure by Edouard Manet, “The Clown” by 
Manigault, and examples of Cubism in the 
“Old Woman” by Paul Picasso, “Dance at 
Spring” by Francis Picabia, and “Young Girl 
Seated” by Jacques Villon. Among the sculp- 
tures is “Le Nez Cassé” by Rodin. 

The Eugene Field memorial in granite and 
bronze by Edward McCartan, erected by a iund 
collected by a memorial association of public 
school children supplemented by an _ equal 
amount furnishd by the Ferguson monument 
fund at the Art Institute, was dedicated in 
Lincoln Park Oct. 6. 

The marble statue “Eve” by Rodin was pur- 
chased recently by Martin A. Ryerson, a trustee 
of the Art Institute, and loaned to the museum. 

Twelve colossal statues of the Olympian gods 
in bronze by Paul Manship, purchased ten years 
ago, have been erected in the private gardens of 
Mrs. Edith Rockefeller McCormick at Lake 
Forest, Ill. 

Jules De Bruycker, a Belgian, is represented 
by etchings at the Institute. The artist is satiri- 
cal, and powerfully so, in much of his work, 
especially when expressing abhorrence of the 
rule of Germany in his country in war times. 
There are interest, amusement and beauty in 
some of his other etchings, particularly his 
street and market scenes. 

—Lena May McCauley. 


Line,” 


Worcester, Mass. 
A bulletin issued by the Worcester Museum 


describes the latest additions to the Museum | 


collection, paintings by El 


which are 
Greco, Blake, Gauguin, Buonconsiglio, a Japa- 
nese wood carving of the ninth century, and a 
drawing by Tiepolo. The El Greco contribu- 
tion is a “Magdalene,” belonging to his great 
period, the time being given as between 1584 
and 94. By Gauguin is his “La Femme 
Accroupie,” painted in 1891, soon after the 
painter’s arrival at Tahiti. The painting by 
William Blake shows “Seven Angels pouring 
out the wrath of God upon the Earth,” taking 
its subject from Revelation, and is executed 
in tempera on canvas. 

The Japanese wood carving, a valuable addi- 
tion to the limited number of early Japanese 
wood sculptures in America, shows the life-size 
helmeted head of a warrior king, and is of the 
same period as are two statues in the Boston 
Museum of Fine Arts, gifts of Dr. Ross—the 
Jogan period. 





PARIS 


The recent display of art works presented to 
France’s leading museum by the Société des 
Amis du Louvre since its foundation twenty-five 
years ago called attention to the excellent work 
it has accomplished and continues to accom- 
plish.The first donation was made in 1899, two 
years after the tormation of the society. It 
was that exquisite “Madonna and Child” by 
Baldovinetti hanging in the Quatrocentist room. 
When the Japanese department was organized 
it contributed to it. The French Primitive 
section was enriched with the “Pieta” from 
Villeneuve and other works, including speci- 
mens from the Romanesque Abbaye de Cou- 
lombs. It substantiated the very scant collec- 
tion of.examples in the goldsmith’s craft. The 
first piece of Crown tiurniture to enter the 
Louvre did so under the auspices of the Society. 
The pictures, drawings and statuary it has 


mention separately. 
Turque” by Ingres, Delacroix’s and also Cour- 
bet’s pictures of their studios, Fouquet’s minia- 
tures, the drawings of Claude, the frescoes of 
Chassériau, and sketches of many artists, while 
latterly the society contributed 50,000 francs 
to the 200,000 needed to secure the picture 
Claude Monet painted in 1867 representing a 
group of ladies in a garden, while it raised the 
entire 50,000 francs which purchased Poussin’s 
“Mort de Phocion.” 

Mrs. Ritter Hamilton, the Canadian artist, 
lived three years of camp-life in the devastated 
area of France, beginning with the armistice, 
in order to make a pictorial record of that 
part of the front defended by her countrymen. 
A wilderness can yield poetry to the right eyes. 
Mrs. Hamilton’s pictures are, in point of fact, 
full of fresh, delicate color and have been so 
successful over here, where they have been 
exhibited both in Paris—at the Foyer de l’'Opera 
and at the Galeries Simonson—and at Amiens, 
as to win for her the government’s recognition 
with the purple ribbon of the Order of Public 
Instruction, as high a distinction as a woman 
can receive in France short of the rarely con- 
ceded Legion of Honor. —M. C. 





Berlin 

The Bachstitz Gallery, with offices in Berlin, 
Munich and The Hague, steadily enlarges its 
stock of art objects. In the office in Berlin an 
exhibition is now being held of pictures by 
Ruisdael, Jongkind, Tiepolo, Herrera, Cuyp, 
Degas and Hals, and Greek antiquities in gold 
and glass, and arts and crafts of the XVith 
century. In Munich the display comprises 
works of Goya, Tintoretto, Rubens, Cossiers, 
Bol, Teniers, Wilson, Couture and Coypel 
and antinque glass, bronzes of the Renaissance, 
boxes, miniatures and so on. 

Quite a number of American artists and art 
dealers have spent the summer in Europe either 
|on business or as tourists. Among those who 
| visited Berlin were Sir Joseph Duveen, Paul 
| Manship, sculptor, and Ralph H. Booth, presi- 
cent of the Art Institute of Detroit. Dr. Julius 

Haas (Detroit) made some acquisitions in 
| Berlin and Munich. 


Baden-Baden 


In Baden-Baden, fashionable center of inter- 
national social life, an exhibition of Germany's 
|present-day art has been arranged by the di- 
|rector of the gallery in Karlsruhe, Professor 
Stork. It gives a good idea of the three phases 
'of development, Naturalism, Impressionism and 
|Expressionism, each of which is represented 
| with works of the first rank. Thoma, Slevogt, 
| Hofer, Pechstein, Campendonk and Feininger 
jare among those represented. Ceramics coming 
from the former “Grossherzogliche”’ majolica 
manufactory in Karlsruhe, after models of Pro- 
fessor Laugers, are also displayed. 








Sacramento 


Between 12,000 and 15,000 persons visited the 
art exhibition at the State Fair. Edgar Payne’s 
“Silver Light, Laguna” was declared by the 
judges to be the best picture in the exhibition. 
Other prize winners were Jack W. Smith, Orrin 
White, Rowena Abdy, John Rich and Clarence | 





Hinckle. 
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FIRST EXHIBITION 
OF THE SEASON IN 


of MODERN DECORATIVE ARTS 
“BELMAISON” 


From October 2nd to 28th, 1922 


Cuban Landscapes by JULES MARILLAC 
and 
English Groups: HENRI GAUDIER-BRZESKA 


KER GALLERY 


HAINES, CEDRIC MORRIS 





bought in a generation are too numerous to | 
They comprise the “Bain | 
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_belonging to Cassiobury Park, which by order 
'of the Earl of Essex will take place at the end 
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LONDON 


The galleries of Bond Street and its environs | 
are once more making preparations for exhibi- 
At the Bromhead, Cutts, Gallery in Cork 
Street, the Italian sculptor, La Monaca, is to 


tions. 


give a show of his portraits in marble and 
bronze executed since the commencement of the 
Among the works will be busts of the 
Archbishop of Canterbury, Bernard Shaw and 
T. P. O'Connor. 

The autumn season at the Grosvenor Galleries 


year. 


will be inaugurated with an exhibition of the 
work of four artists, of which the most noted 
i. ee 4. 5. 
Gallery, a landscapist. 


Holmes, director of the National 
A. S. Hartrick, a Scot- 
lithographer and landscapist, 
and Mrs. Granger Taylor and R. G. Alexander 


tish illustrator, 


will be the other exhibitors. 
In the saleroom world, a feature of import- 
ance is that of the dispersal of the library 


Messrs. 
In additions to a number of albums 
of drawings and engravings after old masters, 
the library includes what must prove of especial 
unterest to American collectors, namely, some 


of November under the hammer of 


Hodgson. 





exceedingly rare Elizabethan tracts relating to 
America. Some much sought-after books in 
black-letter, a 1542 edition of Chaucer and a 
second folio Shakespeare, are among the treas- 
ures. 

Foremost among the autumn exhibitions is 
at the Tooth Galleries at 155 New Bond 
Street, W. , a show which has been carefully 
restricted to some twenty oils and half as many 
water-colors. If only for the “River-scene,” by 
Richard Wilson, and the “Lake Averno” of the 
same artist, painted at another period, this ex- 
hibition is deserving of more visits than one. 
The “Seaweed Gatherers” by James Orrock, and 
a characteristic landscape by Copley Fielding 
are both fine examples. 

The need for a really authoritative publica- 
tion on “Early English Furniture and Wood- 
work” is now met by the two volumes, thus 
entitled, from the pen of the well-known furni- 
ture expert, Herbert Cescinsky, and that of 
his collaborator, Ernest R. Gribble, both of 
whom have been engaged upon the work ten 
years. The thoroughness with which the 
ground has been covered is calculated to make 
the volumes as much a standard work on the 
subject as has already proved the case with Mr. | 








and Broadway New York City 














Cescinsky’s book on “English Furniture of the! 
XVIIIth Century,” which is now out of print} 
and unobtainable at less than double its original 
published price. As many as 900 photographs, 





specially taken to illustrate the text, are in- 


| cluded, a large proportion of these relating to 


examples of XVth century woodwork, that is 
to say to specimens belonging to the unexplored 
epoch prior to Henry VIII's dissolution of the 
monasteries. It is the view of the authors that 
this, and not as has been hitherto claimed, the 
post-Reformation period, was the golden age 
of English woodwork. ‘The publishers are The 
Waverley Book Co,, 96 Farringdon Street, 
London. 

Herbert Haseltine (who I believe hails orig- 
inally from the States), has been awarded the 
Legion of Honor by the French government. 
He is now engaged in modeling in bronze a 
number of famous race horses, to be shown 
early in the coming year. 

Mr. Luscombe Carroll of the Carroll Gal- 
leries, London, and Mr. Percy Moore Turner 
of the Independent Gallery, sailed Sept. 21 on 
the Empress of France for Canada and the 
United States. Mr. Turner who has just termi- 
nated a series of lectures on the “Evolution of 
Modern Painting” at the universities and for the 
municipalities in England and Scotland, will lec- 
ture on this subject in various cities of the 
American continent, illustrating his addresses 
with lantern slides. He is well known as the 
author of “The Appreciation of Painting,” pub- 
lished recently by Selwyn and Blunt, and provok- 
ing much interest by its original outlook. Spe- 
cial exhibitions of paintings by the contempo- 
rary artists of the modern Freach and British 
Schools with whom Mr. Turner will deal in his 
lectures will be held at the new Carroll Gal- 
leries in Toronto and at the Ehrich Galleries 








in New York. —L. G.-S 
FRANK T. SABIN 
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from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 





We give special attention 
to APPRAISALS for 


owners and estates 
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BOSTON 


The Vose Galleries announce an early exhi- | 
bition of paintings by the late John J. Enneking. 

On Oct. 16 Mary B. Hazelton will start the | 
season at the Guild of Boston Artists with a 
display of her late portraits and figure interiors. 

With a colorful exhibition of wood block 
prints the Irving-Casson Gallery commenced the | 
fall season. Nearly fifty prints contributed by | 
fifteen artists of this country and abroad reflect | 
the widespread attention that artists are giving | 
to this popular method of expression. For the | 
most part the prints shown are conservative } 
with a few German works of extreme caters | 
included. Among the exhibitors are Sir Hall | 
Thorpe, Auguste Lepére, Bertha om. Reverz | 
Feryman, Charles W. Bartlett, Eliza D. Gard- 
iner, Lillian Miller, H. Tupke Grande, "Helene | 
Mass, Margaret Patterson and Urushibara. Be- 
sides the familiar prints of flowers Sir Hall | 
Thorpe includes a landscape in colors. 

The Copley Gallery exhibits a varied assort- 
out-of - 
door group picture by Edmund C. Tarbell, 
H. B. Warren’s landscapes, two still lifes in| 
pastel by Laura Coombs Hills and a small group 
of crisply drawn water colors by Elizabeth Q. 
Perkins are prominently displayed. H. Win- 
throp Pierce shows a characteristic New Hamp- 
shire woodland scene. The two outstanding | 
paintings of the exhibit are by George L. Noyes | 
—Gloucester harbor scenes done in a manner | 
that resembles Sargent’s. 

Some very interesting pictures are among 
the miscellaneous group recently hung in the 
gallery of Doll & Richards. ‘These include ex- 
amples by Sargent, Murphy, William Morris 
Hunt, Walter E. Webster, J. Appleton Brown, 
Arthur C. Goodwin and the French artist Diaz. | 
The Sargent canvas is an unusual one for him, 
as the title, “Mid Ocean in Winter,” suggests. 
It was painted some forty-seven years ago. 
{t is indicative of that faculty of painting big 
things in a big way which was later to character- 
ize all that he did. 

Woodblock prints by J. J. Lankes opened the 
fall season at Goodspeed’s Book Shop. Some 
two dozen individual prints are hung which on 
the whole show Mr. Lankes a much improved 
technician and artist since his exhibition at this 
gallery three years ago. Portraits, landscapes 
and book-plate designs are the subjects. 

Charles H. Pepper is again to look after the 
destinies of the Boston Art Club—that is, the | 
policy of the club in its arrangement of the sea- 
son’s exhibitions will be in his hands. The open- | 
ing fall exhibition will be paintings by Clifford 
W. Ashley. 

Paintings by American artists are being 
shown at the Copley Gallery for two weeks. 
Among them are a superb Sargent water color 
of a brook, a genre picture in water color by 
Frank Duveneck and paintings by Emil Carlsen, 
F. Ballard Williams, Charles Warren Eaton, 
Frederick J. Waugh and William and Alexander 
James. —Sidney Woodward. 





SCANDINAVIAN ART 


HE art of Sweden, Denmark and Norway for the 
first time treated in a single work. All bearing the 





vigorous stamp of 
theless show a di 
fore dealt with in 
Swedish, a Danisl 











A SURVYE OF 


by Carl G. Laurin 
DANISH ART IN THE NINETEENTH CENTURY 


by Emil Hannover 


MODERN NORWEGIAN ART 
by Jens Thiis 


Introduction by 


660 pages, 375 illustrations, w 
a jacket designed by Trygve 


Publis 


25 West 45th Street 


|an effect that is startlingly 
| yet quite authentic. 


ternational standing in the world of art criticism. 
work is unified through an introduction by an Ameri- 
can critic long familiar with the art of the North. 


ANDREW 


TAPESTRIES @ DECORATIVE OBJECTS @ 


LONDON 
25 Soho Square 


SILVER, ETC. 


NEW YORK 
45 East 57th Street 





PHILADELPHIA 


McClees Galleries have opened the season with 
etchings by Whistler, Haden and Cameron, and 
two drypoints by George Soper of polo players 
in action. There are also five bronzes by R. 
Tait MacKenzie, who has just returned from 
Europe. One of them, “The Sprinter” has 
been purchased by Mr. Jules Mastbaum of the 
Stanley Corporation. 





Forty-three original etchings by A. Brouet 
are on exhibition at Staton’s Galleries. The 
subjects are French, particularly of seaport 


| peasant life and the rythmic lines of the dance. | 
The Art Club has sent out announcements 
for the exhibition of small oil paintings in its 


| galleries October 21 to November 12, inclusive. | 


The jury of admission and the hanging com-| 
| mittee are composed of Edward W. Redfield, 
Chairman; Charles Grafly, George Harding, S. | 
| Walter Norris, Benedict A. Robert 
Spencer and Carroll S. Tyson, Jr. 

The 7-11 Grill is now managed by R. 
Aikins, and the current exhibit comprises por- 4 
traits and still lifes in - by E. Boyd White | 
and Barbara Webster. A study by Miss Web- | 
ster called “Orchestra” is of unusual interest | 
for it presents a view looking down upon a| 
theatre orchestra from the balcony box, giving 
near Cubism and 


Osnis, 


Violet Oakley has just finished painting a| 
replica of the portrait of Houston Woodward, | 
the martyred aviator. The original was voted | 
the most popular work in the last annual ex- | 
hibit at the Academy. Both are owned by Dr. | 
George Woodward of Chestnut Hill. Miss 
Oakley has also finished the portraits of Mr. 
and Mrs. William Browning Pollock of Youngs- | 
town, Ohio. 

Albert Rosenthal and Maurice Molarsky have 
returned from Europe. 

H. Devitt Welsh has just returned from Eu- | 
rope on the “Olympic” after a most successful 
trip. The British Museum bought seven of his 
etchings. In Paris he was invited to exhibit 
twelve etchings at the International Exhibition 
of Painters and Etchers to be held at the | 
Durand-Ruel Gallery in February and now be-| 
ing organized by M. Bénédite, director of the | 


Luxembourg Gallery. At least one of Mr. 
| Welsh’s etchings will be purchased for the 
Luxembourg. 


Robert Winthrop Chanler has introduced his | 
screens to Philadelphia in an exhibition under 
the auspices of the Art Alliance. Of the forty- 
eight screens, ten are new and have never before 
been shown. 

John D. Mclhenny, President of the 
sylvania Museum and School of Industrial 
has returned from Europe where he has been} 
since April. Conditions in art there are thriv- | 
ing, he says. —Edward Longstreth. 


Penn- | 


Art 


the North, the three countries never- 
verse trend in art. They are there- 
three separate sections, written by a 
1, and a Norwegian author, all of in- 
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The Ehrich Galleries 


707 Fifth Avenue, at 55th Street, New York 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 


Branches in Principal Cities 
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Collection of over 120 speci- 
mens. This includes a large 


ANCIENT 
LACES bedspread, 17th Century, 
Venetian Rose Point, and 


many other pieces of the finest quality. Can only 
be sold in its entirety. Write 
SUMNER HEALY 686-688 Lexington Ave., New York 
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F. Kleinberger Galleries 


Inc. 
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NEW YORK 
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N. E MONTROSS 


Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 





KENNEDY & CO. 


FINE ETCHINGS 
and ENGRAVINGS 


693 Fifth Ave., NewYork 


(Three doors below Hotel St. Regis) 

















For Sale—Artist’s Home and Studio 


All Improvements—For particulars address 


J. W. PHILLIPS, Mystic, Conn. 


MAX WILLIAMS 


Prints : Paintings : Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue, New York 
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LOS ANGELES 

The second International Exhibition of Water 
Colors and the second exhibition of the Cali- 
fornia Water Color Society have been running 
side by side at the Los Angeles Museum, open- 
ing September 15, closing October 14. The 
first contains eighty-four pictures, the second 
forty-four. The International is group 1 of 
the three groups sent out for exhibition in 
various large cities. Contributors to it num- 
ber such painters in aquarelle as Hilda Belcher, 
John F. Carlson, Howard Giles, Emily Groom, 
Childe Hassam, Francis McComas, Gerald 
Moira, Eugen Neuhaus, Joseph Pennell, Birger 
Sandzén, Lucien Simon, Grace Ravlin and 
Charles Sarka—a_ sufficiently cosmopolitan 
group. Karl Yens took the $100 prize offered 
by Mrs. Henry E. Huntington for the best 
water color in the exhibit by the Californians. 
Its title is “A Mystic of the Orient.” Con- 
tributors to this group are Rowena Meeks 
Abdy, Charles Percy Austin, L. C. O. Forbes, 
Henri De Kruif, Theodore B. Modra, M. De 
Neale Morgan, Hanson Puthuff, George Town- 
send Cole, Marion Kavanagh Wachtel, Max 
Wieczorek, Edouard Vysekal, Birger Sandzén, 
Bessie Hazen, Carl Oscar Borg, Dana Bartlett, 
Val Costello, J. W. Cotton and F. Grayson 
Sayre. 

Through October, Guy Rose is holding a 
comprehensive exhibit of landscapes and fig- 
ures in oil at the Stendahl Galleries. Mr. Rose, 
a pupil and friend of Claude Monet, who lived 
near him for ten years at Giverny, is a native 
Californian. He recently had a_ paralytic 
stroke, due to poisoning from white lead con- 
tracted years ago in Paris, and he has been 
compelled to resign as director of the Stickney 
School of Art, Pasadena. His display includes 


FRENCH & 
Works 


COMPANY 
of Art 


6 EAST 56th STREET, NEW YORK 
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‘ 
SAN FRANCISCO 
To Director Laurvik of the San Francisco 
Museum of Art is due the credit for one of the 
most notable exhibitions of recent years. The 
retrospective exhibition of European tapestries 
now hanging in the Palace of Fine Arts has 
been brought together from fifteen collections 
of this country and of Europe. Some of the 
finest pieces are now being publicly shown for 
the first time, having but recently come from 
the homes of impoverished noblemen of Austria 
and Poland. One exceptionally fine piece is 
“The Triumph of David,” loaned by Mrs. Wil- 
liam C. Van Antwerp of San Francisco. Orig- 
inally from one of the Florentine palaces, where 
it had been for 300 years, this splendid tapestry 
was shown in the Brussels exhibition of 1905. 
Among other locally owned pieces are four 
from the private collection of Mrs. William 
H. Crocker, two of which were several years 
ago loaned to the Metropolitan Museum in 
New York. 
The exhibit of Russian art at the new Cali- 
fornia Gallery of American Artists is to be fol- 
lowed by a showing of local talent. Among 
those to be represented are McComas, Peters, 
Dixon, Piazzoni, Cuneo, Mathews, Martinez, 
Hansen and Van Sloan. The work of a young 
water colorist, Stanley Wood, will receive its 
first showing. : 
At the Print Rooms is to be hung a collection 
of 100 etchings by 100 living American etchers, 
including a few lithographs. 
Maynard Dixon is busily working up the 
sketches he brought back from the Navajo 
country, preparatory to a showing at the Mac- 





pictures from France as well as California. 
The landscapes are exquisitely atmospheric. 

Etchings by Arthur Millier and etchings and 
woodblock prints by Frank Geritz are shown 
at Cannell & Chaffin’s. Young Millier’s bril-| 
liant work has much of the loveliness and tech- | 
nical refinement of Lepére’s. Geritz has done 
many famous painters, singers and actors in 
woodblock. 

About sixty-five landscapes by Arthur Hill | 
Gilbert are shown through October at the Mac-| 
Dowell Club of Applied Arts, Tajo Building. 
They are fine in color, though rather somber. 
The subjects are from France and California, 
the French subjects being’ painted when the 
artist was a lieutenant in the army. 

From October 2 2to 15 Fremont Ellis ex- 
hibited thirty-seven landscapes in pastel in the 
Print Room of the Ios Angeles Museum. 

Twelve figurines in bronze by Carl Eldh, 
Swedish sculptor, are shown at the Stendahl 
Galleries. The sculptor’s wife is now in Los 


beth Galleries in New York. These studies 
show a distinct advance over his work since 


_1919, when he went into the desert country of 


Southern California. His recent trip was made 
in company with “Jimmy” Swinnerton. 

San Francisco’s veteran artist, Henry J. 
Breuer came back from the South not long 
since with some very fine canvases. One of 
the best is “Adobe at Santa Barbara,” a 
mellow, poetic thing which should hang per- 
manently in some public building. Breuer has 
opened a studio on Geary street and is showing 
some of his mountain peaks and marine views 

Two of J. E. Stuart’s smaller canvases have 
been accepted and hung in the art gallery of the 
Memorial Museum in Golden Gate Park. A 
large canvas of Stuart’s has been purchased by 
an eastern patron and will be presented to the 
park gallery as soon as wall space is available 
which may not be until a contemplated addition 
to the Museum has been built. M. H. DeYoung, 
owner of the Chronicle, to whom San Francisco 





Angeles, but Mr. Eldh is still in Stockholm, | owes the first unit of the Museum, is understood 


executing commissions for the City Hall. 
—Antony Anderson. 


to contemplate the gift of a second unit. 
—Harry Noyes Pratt. 
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We invite attention to the forthcoming 
exhibitions at our galleries. 
We 


most 


have chosen artists unknown in 
instances ty» the public. Each 
one has, however, something definite 
and personal to sa\ We have not 
considered nationality nor men hving 
on reputations of hazy past periorm- 
ances. 


Your criticism is solicited. 


45 West Forty-Fourth Street 
between Fifth and Sixth Avenues 


New York 























INSTRUCTORS 
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ber, Arthur B. Carles, 
Meryman, George Harding, John F. 
Harbeson, Fred Wagner, George Ober- 
teuffer, Albert Laessle. 
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THE PENNSYLVANIA 
ACADEMY of the FINE ARTS 


First term of the One Hundred and 
Seventeenth Winter Season opens for 
Registration and Instruction on Monday, 
October 2nd, 1922. 


For full information apply to Roger M 


BROAD AND CHERRY STREETS 
PHILADELPHIA 


e 


THE OLDEST 
ART SCHOOL 
IN AMERICA 
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Early sg hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
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Parish-W atson §8 Co.'™ 
560 Fifth Avenue New York 
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QUALITY 
DISTINCTIVE DESIGNS : Gilded and Toned Artistically 


ARTISTS FRAMING CO., Inc. 


57 East 59th Street J. Lowenbein, Pres. 
Established 15 years Telephone 1680 Plaza 











JUST PUBLISHED 
ELLA DE MILHAU 


Original 
Etching by 






“Les Peupiiers” 
6% x 8% etched surface 


Edition limited to 50 proofs 


M. KNOEDLER & CO. 
556 Fifth Avenue New York City 




















Sell Your Snap Shots at $5.00 Each 


Kodak prints needed by 25,000 publishers. Make vaca- 
tions pay. We teach you how and where to sell. Write 

ORE INS , LAFAYETTE 
PHILADELPHIA, PA. 





Stories, Poems, ‘Essays, Plays Wanted 


we. seoeh yeu how to wetias weave j pad when to sell. 
ublication of your work guarante y new method. 
Walhamore Institute, Dept. J, Lafayette Building, 
Philadelphia, Pa. . wasnt ° 





500 Things to Sell by Mail Remarkable 


é new publica- 
tion. Workable plans and methods. Loose-leaf, cloth 
binder. Prepaid $1.00. Walhamore Company, Lafay- 


ette Bidg., Philadelphia, Pa. 





BECOME A S<ilpturing on cay an 
hand carving on wood 
SCULPTOR and marble taught. 
Orders solicited for sculpturing on clay and wood 
Artistic signs a specialty. Rates exceptionally reasonab 


GREENWICH VILLAGE ART STUDIO, 
64 University Place, New York ee 
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SCULPTURE, ETC. PRACTICAL 
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Goldschmidt Galleries, iw. 
Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, .NEW YORK 
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J. & §. Goldschmidt 
Old Works of Art 
Paintings by Old Masters 
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Restoration of Paintings 


M, J. ROUGERON 
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| DETROIT! 

During the month of September the Detroit | 
Institute of Arts showed work in charcoal and 
The 


traits of prominent Chicago authors and musi 


oils by Leopold Seyffert. charcoal por- 


cians were most interesting. 

The State Fair, held Sept. 1 to 10, inaugu- 
The Michi- 
gan Art Institute is to be enlarged and event- 
ually kept open all the year when the fair 
| grounds are made into a state park. A fund 
of $2,500 is to be annually expended in purchase 
| prizes for Michigan art works, which will :be- 
| ° » 

Phot the permanent possession of the state. 
! 
| 


rated a new policy this year in art. 





Pictures purchased this year will be exhibited 
| in the schools until the new building is ready. 
Works bought at the recent show include paint- 
ings by Arthur Marschner, Ernest Barnes, 
| John Jablowski. J. Senio, Roy Gamble, Al 

Hemeryck, Paul Honoré, Martha Gushire, C. 
W. Keegstra and Roman Krynovysky, a bronze 
sculpture by Samuel Cushman and a marble by 
| Elizabeth P. Bradfield. 
| An exhibition by Alexandre Euguenievitch 
| lacovleff opened October 12 at the Institute of 
| Arts. 
| The print room at the Museum is showing 
| Zorn etchings purchased for it in Europe this 
|summer by George Booth, a director. Six 
| Whistler etchings were included in the purchase. 
| An important discovery was made this summer 
iby Dr. William Valentiner, engaged last year 
las art expert on the staff of the Museum. A 
| supposed De Vos, “Jan Wildens and his Wife,” 








| owned by the Institute, he believes to be a Van 

| Dyke. —M.H 
Rochester 

| ‘The Memorial Art Gallery has on view 


| through October the collection of seventy for- 
leign paintings selected from the twenty-first 


| Harlow Gallery, 712 Fifth Ave. 


annual International exhibition of the Carnegie | 


museums, and the exhibition has enjoyed the 
popularity of a much heralded event. The selec- 
tion of canvases is widely representative, includ- 
ing works from England, Scotland, 
Belgium, Sweden, Switzerland and Spain. 


airre, Laura Knight, Jean Julien Lemordant, 
Anna Boberg, Albert Besnard, Sir John Lavery, 
Sir William Orpen, Lucien Simon and Jean 
Marchand. 

A collection of contemporary British etchings 
assembled by Lawrence Binyon of the British 
Museum, and a group of charming silhouettes 
| from Germany fit into the international scope of 
| this month’s exhibition. 








Minneapolis 
In the eighth annual exhibition of Twin City 


| Artists first prize in painting was given to| 


| Frances Cranmer Greenman for her child por- 
trait, “Jane.” Harriet Clark Hanley received 
first in sculpture, with $50, for a study of a 
stone fountain, and Ethel Farnsworth 
the drawings, prints and etchings class with a 
crayon portrait of a child. Because Mrs. 
Greenman received first prize last year in the 
same class she declined the $100 that went with 
it this year and it was bestowed with the sec- 
ond award upon E. Dewey Albinson. 
award in painting, with $50, went to Robert 
A. Brown of St. Paul. 


Peter Van Veen recently returned from a 
sketching tour of France, Italy and Belgium. 
While in Belgium he was commissioned by the 
Queen to paint a California landscape, and he is 
now in that State at work upon the picture. 
When the King and Queen of Belgium traveled 
in this country after the war they included Cali- 
fornia in their itinerary. 





King Albert Honors E. D. Libbey 
TOLEDO— President Edward D. Libbey of 
the Toledo Museum of Art has been honored 
by King Albert of Belgium, who has conferred 
upon him the Belgian Order of the Crown, with 
jrank of Commander, in recognition of his sery 
ices in the field of art, education, industry and 
‘ommerce. 


institute, a section of which this year for the | ewe 
. . . . . . - . ' oe - 
first time is being sent on a circuit of American | 


first in| 


France, | 
Out- | 
standing are the canvases by Valentin de Zubu- | 


Third | 


Van Veen Does Landscape for Queen 





New York Exhibition Calendar 


Ackerman Galleries, 10 East 46th St. 
ship models. 

Ainslie Galleries, 677 Fifth Ave.—Portraits by Howard 
Chandler Christy, Oct. 15.-Nov. 1; paintings by 
James Francis Brown, Oct. 16-31. 

Arlington Galleries, 274 Madison Ave. 
bition of American paintings. 

Art Center, 65-67 East 56th St.—Second annual ex 
hibition of the codperating societies of the Art 
Center, Oct. 12-31. 

Babcock Galleries, 19 East 49th St. 
tion of paintings. 

Belmaison Gellery, Broadway and Ninth St.—Cuban 
landscapes by Jules Marillac and drawings by Henri 
Gaudier Brzeska, Lett Haines and Cedric Morris, to 
Oct. 28. 


Exhibition of 


General exhi 


Autumn exhibi- 


Ave.—The 
14-28. 
Special exhibi- 


Galleries 668 Fifth “Tungle 


by Henri Rousseau, Oct. 


Bourgeois 
Landscape” 

Brooklyn Museum, Eastern Parkway. 
tion of recent accessions. 

Brown Robertson Galleries, 415 Madison Ave. 
ern etchings, lithographs and block prints. 
Civic Club Gallery, 14 West 12th St.—Drawings and 
paintings by children of the Modern School at 

Stelton, N. J. 


Mod 


Daniel Gallery, 2 West 47th St.—Paintings by Amer- 
ican artists. 

Dudensing Galleries, 45 West 44th St.—Modern 
French and American paintings. 

Durand-Ruel Galleries, 12 East 51st St.—Modern 


French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by D. P. 
Brinley, Charles Reiffel, Bernhard Gutman, Karl 
Schmidt and H. LL. Hildebrandt, to Oct. 28. 

Fearon Galleries, 25 West 54th St.—Drawings by old 
masters, 

Ferargil Galleries, 607 Fifth Ave. 
William M. Chase, beginning Oct. 14. 

Fine Arts Bldg., 215 West 57th St.—Exhibition by 
National Association of Women Painters and Sculp- 
tors, beginning Oct. 17. 

Montague Flagg, 42 East 57th St.—English and 
French tapestries and paintings of the XVII and 
XVIII centuries. 

Foslom Galleries, 
American artists. 


Paintings by 


104 West 57th St.—Paintings by 


etchings. 

The Misses Hill Gallery, 607 Fifth Ave. 
by E. V. Brewster, Oct. 16-28. 
Kennedy Galleries, 693 Fifth Ave. 

prints. 


Old and modern 


Keppel Galleries, 4 East 39th St.—Etchings by Tiepolo, | 


Canaletto and Piranesi, to Oct. 20. 

Galleries, 556 Fifth Ave.—Exhibition of 
paintings; lithographs by Bolton Brown, Oct. 16-28. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings of 
Maine by George Luks, to Oct. 21. 

John Levy Galleries, 559 Fifth Ave. 
European paintings. 

Lewis & Simmons, 612 Fifth Ave. 
Barbizon paintings. 

Lowenbein Gallery, 57 East 59th St.—Permanent ex 
hibition of small paintings by American artists. 

Macbeth Galleries, 450 Fith Ave.—Paintings by Amer- 
ican artists. 

Hotel Majestic, 2 West 72nd St. 
A. Sanders. 

Metropolitan Museum, Central Park at 82nd St. 
Special exhibition of Prints; loan exhibition of 
furniture by Duncan Phyfe. 

Milch Galleries, 108. West 57th St. 
paintings by American artists. 
Montross Gallery, 550 Fifth Ave. 

ican artists. 

Mussmann Gallery, 144 West 57th St. 
Henry B. Shope and Y. E. Soderberg. 

N. Y. Public Library, Fifth Ave. and 


American and 


-Old masters and 


Group of Amer 
Etchings by 


42nd St. 


Etchings by Whistler: recent additions in Stuart 
Gallery, and ““The Making of Prints.” 

Ralston Galleries 4 East 46th St.—XVIII century 
English portraits and Barbizon paintings. 

Rehn Gallery, 6 West 50th St.—Group of selected 


American paintings. 

Rosenbach Co., 273 Madison Ave. 
and rare books. 

Schwartz Gallery, 14 East 46th St. 
paintings, etchings and mezzotints. 
Scott & Fowles Galleries, 667 Fifth Ave. 

tury English paintings. 

Mrs. Sterner’s Gallery 22 West 49th St. 
of Amercan paintings. 

Howard Young Galleries, 620 Fifth Ave.—Exhibition 
of paintings from the estate of Potter Palmer, to 
Oct. 28. 

Waldorf-Astoria Hotel—Annual Exhibition, Art-In 
Trades Club, interior decorations and allied crafts, 
to Oct. 22. 


Barbizon paintings 
Exhibition of 
XVIIT cen- 


Exhibition 


Auction Calendar 


Anderson Galleries, Park Ave. and 59th St.—Library 
of the late George H. Hart, Part I. Americana; 
afternoons of Oct. 16, 17, 18. 19. A collection of 
early American glassware, furniture, rugs, etc., 
afternoons of October 20, 21. 

Plaza Art Rooms, 5 East 59th St.—Furnishings and 
art objects from the estate of B. G. Purdy, after 
noons of October 18, 19, 20, 21. 

James P. Silo and Son, 40 E. 45th St.—-Furnishings 
from the apartment of Mrs. Benjamin Guggenheim, 
afternoons of October 20 21. 


A West, a Doré and a Cole Given Toledo 


TOLEDO—Arthur J. Secor, who recently 
gave a fine collection of paintings to the Toledo 
Museum, has now presented the institution with 
West’s “Death of Hyacinthus,” Gustave Doré’s 
painting, “Scottish Highlands,” and Thomas 


| Cole’s landscape, “Dream of Arcadia.” 


Exhibition of modern | 


Paintings 


| 
| 


| 
| 
| 


Sculpture by Adam | 


Exhibition of | 
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